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Page 57	
  

I placed an incorrect translation of a passage from the Kojiki on this page.    
I do not know if that was a failure of transcription of the Japanese or of 
the translator himself.  I have reconciled my text here, with a correct 
translation from The Kojiki: Records of Ancient Matters, Translated by 
Basil Hall Chamberlain, Tuttle Publishing, Boston, MA 1981 pp, 122-123	
  

	
  
Who's come to my country muttering such things? Come on, 
we'll match our strength--I'll grab your hand first." As he said 
this, he flung the rock, and then ran up and tried to grab one 
of Takemikazuchi's hands.	
  
	
  
That hand, however, suddenly turned into a pillar of ice. Even 
as Takeminakata's mouth gaped in amazement, the hand changed 
again, this time to the blade of a sword. The thoroughly 
frightened Minakata shrank back.	
  
	
  
"Now it's my turn," Mikazuchi said, and he grasped Minakata's 
wrist quickly and firmly. Suddenly he crushed the wrist, 
ripped off the hand, and flung it off into the distance.	
  

Minakata turned pale, and ran away as fast as he could. 
Mikazuchi yelled, "Wait up, you!" and ran after him. Finally he 
cornered him beside Lake Suwa in Shinano. Mikazuchi was 
about to wring his neck when the trembling Takeminakata 
threw himself on the ground and apologized, saying, "I'm sorry 
to have troubled you so. Please spare my life, at least. I will 
never set foot outside Shinano again. As my father and 
brother have said, I bestow this land of Ashihara on the 
descendants of the gods of heaven.1	
  

 
Tokimune suggests that this myth is a metaphorical portrayal of tegoi – 
primordial grappling that developed, not only into chikara kurabe (“power 
measuring,” another name for that which we consider sumo), but also into 
Aiki in-yo ho (literally, “the method of yin-yang Aiki”), the system of 
internal power development and subtle technique that forms the 
underpinning of Daito-ryu. Interestingly, the account of this battle does 
not sound much like sumo at all, nor like Daito-ryu either.  One can 
perhaps strain metaphors, making the transformation of Mikazuchi’s hand 
into something immobilizing and then sharp (ice and a blade).  However, all 
we have here is a mythic transformation, which ends with the protagonist 
simply ripping off his enemy’s hand.   
 

	
  

Pages 116-117	
  



In these pages, I describe the mystery of the Shinkage-ryu menkyo that 
Ueshiba Morihei received from Takeda Sokaku.  Based on the information I 
had at hand, I believed that this was a generic menkyo given by Takeda to 
Ueshiba to symbolize the special nature of their relationship.  In fact, as 
Yagyu Shinkage-ryu practitioner, Josh Reyer points out, it is a classic 
Yagyu Shinkage-ryu mokuroku. This is rather odd because neither Takeda 
(ever) or Ueshiba (at that time) were known to have any knowledge of this 
ryu.  NOTE:  I am indebted to Mr. Reyer for the information about Shinkage-
ryu in the following discussion:	
  

According to Reyer, the Shinkage-ryu menkyo given to Ueshiba is a copy of 
the Shinrikyo (Shoe-Offering Bridge) scroll, the first part of Yagyu 
Munenori’s famous Heiho Kadensho.  The use of this particular scroll 
makes things even more mysterious.2  	
  

Shinkage-ryu was founded by Kamiizumi Hidetsuna, and taught to Yagyu 
Munetoshi. Munetoshi's fifth son, Munenori, went on to serve Tokugawa 
Ieyasu as a kenjutsu instructor, gaining influence as he also served 
Ieyasu's son and grandson. Eventually he became a daimyo. His son, 
Mitsutoshi, aka Jubei, is also famed as a swordsman. Munenori's line of the 
Yagyu family is known as the Edo Yagyu.	
  

the mainline of Yagyu Shinkage-ryu, however, was actually passed on to 
Munetoshi's grandson Toshitoshi, aka Hyogonosuke. Hyogonosuke 
eventually served the lords of Owari as a kenjutsu instructor, in what is 
modern day Nagoya. His line of the family came to be known as the Owari 
Yagyu, and it is this line that maintains Yagyu Shinkage-ryu to this day.  
(NOTE:  There are reports of an extant Edo Yagyu Shinkage-ryu line that is 
possibly a true lineage).	
  

This history is important because the Shinrikyo is an Edo Yagyu document. 
It was not used by the Owari Yagyu or their students. It was not a menkyo in 
the sense of license, or even as a certification of attainment. It was 
written by Munenori indicating affiliation, in order to to recognize 
someone as a member of the ryu.  

This point is significant because  Gejo Kosaburo, originally a student of 
Takeda Sokaku and later affiliated with Ueshiba Morihei, was a disciple of 
the Owari Yagyu, not the Edo Yagyu line. Even If, by any chance, Takeda had 
learned any Yagyu Shinkage-ryu from Gejo (an extremely unlikely 
possibility), why would Takeda would have later given Ueshiba this Edo 
Yagyu document.  Lest the question arise, this document is not related to 
Jikishinkage-ryu, since Yagyu Shinkage-ryu and Jikishinkage-ryu branched 
away from each other in the founder's generation.	
  

The Shinrikyo lists the first two kata of the Omote no Tachi (the first 
section of Yagyu Shinkage-ryu). In the context of this ryu, however, the 
word kata requires some explication.  The kata in most ryu are quite brief: 
one, two or perhaps three techniques linked together. The kata of some 
ryu, like Tenshin Shoden Katori Shinto-ryu, are quite long, a number of 
techniques that are linked together like a braided chain, the ‘links’ twining 
together so that each technique smoothly transitions into another.   

The first kata in omote no tachi, Sangakuen, is comprised of five ‘sub-kata,’ 
descrete sections which are usually practiced in sequence, but which do 
not completely braid together.  Each sub-kata is named, and could 



conceivably be practiced in isolation. In some of them, the training 
partners separate and reinitiate; in others, they flow together (‘tsuzukete 
tsukau’).  Similarly, the second kata, Kuka no Tachi, is comprised of nine 
sub-kata, some of which flow together, one into the other, whereas some 
also feature separations between them.  There is a third kata, Empi, in the 
omote no tachi, comprised of six parts that flow in one sequence. It is not, 
however, included in the Shinrikyo, for reasons lost to history.	
  

Ueshiba’s document, itself, is curious. The lineage preceding Takeda's 
signature runs:	
  

Kamiizumi Musashi-no-Kami Fujiwara Hidetsuna	
  

Yagyu Tajima-no-Kami Taira Munetoshi	
  

Yagyu Tajima-no-Kami Taira Munenori	
  

Over Ten Generations in Old Aizu Domain	
  

Takeda Sokaku Minamoto Masayoshi	
  

This is quite bizarre. Beyond this document, there is no evidence 
whatsoever that Takeda studied Yagyu Shinkage-ryu, and Takeda essentially 
links himself to Munenori through generations of anonymous Aizu bushi. 
Given that Takeda was nearly illiterate, one could easily assume that he 
had it copied out of a book that published the Shinrikyo, or an Extant copy 
he found somewhere, perhaps at Ayabe, eliminating the extant lineage, and 
inserting his own name after a cryptic pseudo-lineage. Were he actually to 
have studied Yagyu shinkage-ryu, it is highly suspect that he didn't even 
include the name of his direct teacher.	
  

Could Ueshiba have studied Yagyu Shinkage-ryu first from Takeda and then 
later from Gejo.  In his book Aikido Kyoshitsu, researcher Fumiaki Shishida, 
apparently relying on an account from Tomiki Kenji, states that Ueshiba 
had never seen a fukuro-shinai until he came to Tokyo (and affiliated with 
Gejo) and that, when visiting the Kobukan one day, Takeda came across such 
a training implement and went ballistic.  In other words, if Takeda passed 
on anything, it was not classical Yagyu Shinkage-ryu, as the fukuro-shinai 
is the most essential training weapon, emphasized even more than a wooden 
sword.	
  

Why then would Takeda give Ueshiba such a document.  Perhaps Takeda did 
study, for some time, with a former Aizu-han practitioner of Yagyu 
Shinkage-ryu, long enough, at least, to receive a scroll indicating 
membership, but not long enough to really take much from it before moving 
on to Ono-ha Itto-ryu and Jikishinkage-ryu.  Perhaps he found it lying 
around in Ayabe, a gathering place for all sorts of individuals, and 
decided that it would make a good symbolic gesture of Ueshiba’s importance 
to him.	
  

Page 126	
  
NOTE:  I’ve added some information to this passage, based on the 
information from Josh Reyer, as discussed above	
  
What this suggests is that Ueshiba selected people as specifically suitable 
both for his own practice and for theirs as well. Some may object that 
Tomiki was embellishing his own history a bit—perhaps Gejo showed a few 



things to Ueshiba in his presence, but this did not constitute real training. 
However, there is clear evidence that Ueshiba learned Yagyu Shinkage-ryu 
with some degree of depth. This proof lies in the sword method of 
Hikitsuchi Michio. Hikitsuchi taught three sword forms, called Sho 
(matsu—pine), Chiku (take—bamboo), and Bai (ume—plum). According to Meik 
Skoss, who trained under Hikitsuchi and is also a senior member of the 
Yagyu Shinkage-ryu, Sho embodies irimi—the triangle; Chiku embodies 
tenkan—the circle: and Bai embodies osae—the square. Fascinatingly, these 
three kumitachi forms are modifications of forms from Yagyu Shinkage-ryu: 
“Sho” is Kaboku, the fourth kata from Kuka no Tachi; “Chiku” is Zantei-
Settetsu, the second kata from Sangakuen no Tachi; and “Bai” is Ozume, the 
seventh kata from Kuka no Tachi. 	
  

It is inconceivable, however, that Gejo would have taught ueshiba just 
these particular sub-kata of Kuka no tachi and Sangakuen no Tachi.  
According to Reyer, there is no particular common thread, from a yagyu 
Shinkage-ryu perspective that would link these three forms in particular 
as, for example, conveying the essence of the ryu. It is far more reasonable 
to assume that Ueshiba showed Gejo the document he received and asked 
questions about it.  Gejo taught him the Sangakuen no Tachi and Kuka no 
Tachi.  (NOTE:  The Shinrikyo does include kata that were not meant to be 
shown to outsiders, as well as the Ogi no Tachi, kata that are only taught 
when a student receives inka, the highest level of certification). But again, 
Ueshiba did not teach nor display any of these kata.  Furthermore, an 
examination of the 1935 film of Ueshiba Morihei, taken at the Asahi 
Newspaper shows him doing sword techniques with a bokken that 
categorically have no relationship to Yagyu Shinkage-ryu whatsoever. 
 
It is, therefore, quite reasonable to assume that Gejo showed Ueshiba only 
the two Omote no Tachi listed on Shinrikyo, a scroll that was presented to 
Ueshiba by Takeda Sokaku (see above), kata that Takeda never actually 
taught. It would be permissible to show these kata to an outsider.  Given 
the way ueshiba wielded a sword, it is clear that Gejo did not teach him in 
depth—or if he did, Ueshiba did not learn in any depth. Ueshiba 
subsequently, selected three sub-kata as the embodiment of his three 
fundamental principles of his art. Furthermore, he created a curriculum, 
using these forms as “containers,” specifically tailored to Hikitsuchi 
Michio. 

	
  
	
  
	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  
1	
  Dave Lowry writes to me, “The translation you’re using, with the latter 
begging for his life, is marginally different from others in that 
Takeminakata does not overtly beg for his life.  Instead, he feels 
“graciously awful” about the conflict and resolves to end it by 
withdrawing to the shores of Lake Suwa, where he confines himself. 
  
In Yagyu Shinkage-ryu, at least our lineage and I believe others, have 
Takeminakata as a patron of sorts because he withdraws from the fight in 
order to bring peace to the land.  He sees a future of struggle and 
destruction and avoids it, not by submission but by withdrawing.”	
   
2	
  http://kokyuhou.exblog.jp/8369245/	
  

	
  


